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Description
Imagine for a moment a world with no color or music or dance. This course foregrounds the creative and artistic expressions that not only exhibit beauty but communicate meaningfully.
Orality is an issue of human communication developed in the context of culture. Orality is culture expressed in its learned patterns but especially through the arts. This course looks at dimensions of culture and worldview and how they shape human communication. It explores the theories, theologies, and practice of music and the arts among the oral majority. Aside from language, various art forms communicate meaning in every culture. They also are windows to a people’s worldview, needs, and emotions. High-orality-reliant cultures store their history, values, and knowledge not in libraries of books but in stories, songs and dances, poetry and proverbs, colors, fabrics and accessories, and other expressive means. Understanding the role and value of the arts is crucial in communicating and journeying with high-orality-reliant individuals and communities. Assignments for this course will be completed with integration of the content through one or multiple art forms.
Competency: Culture and History
Demonstrate appreciative and critical awareness of your own and other cultures and Christian traditions through the lens of arts.
Learning Objectives
[bookmark: _Hlk198560820][bookmark: _Hlk198560122]Content Mastery
· Articulate their understanding of key concepts related to cultural anthropology like cultural relativism, ethnocentricity, worldview, etc. 
· Articulate the theological / Scriptural foundations and cite relevant Scriptural passages on the role and use of arts in worship and ministry.
· Explain the effective and affective role of the arts in learning about and from a culture and in communicating Scriptural truths.
· Give / Create examples of contextualization through the arts. 
Personal Transformation
· Grow in their recognition and appreciation of their culture’s uniqueness while being more aware their own ethnocentrism;
· Develop a learner’s attitude in approaching a culture different from one’s own, being less judgmental and growing in humility
· Perceive and appreciate the beauty and image of God present in the various cultures and individuals expressing themselves creatively and artistically. 
Practical Application
· Creatively express their lessons, insights and/or feelings in relation to the readings, class interactions, etc. through an art form;
· Incorporate the arts in their lessons for processing information;
· Articulate a developing personal theology of the arts (and/or related concepts like beauty, creation/creativity);
· Develop skills in listening and asking questions that allow for a deeper engagement with individuals and communities.
Outputs
Certification students are not required to complete assignments marked with 🎓, as these are designated for academic degree students (Academic Certificate, Graduate Diploma, MA, MDiv, PhD) only.
PhD students are required to read an additional 500 pages, selected from the essential resources or from resources relevant to their dissertation topic. Every 20 pages of reading may be substituted with one hour of audio or video material. Students must submit an annotated list of all resources they used. For each resource on the list, they must identify one key insight and describe its personal and ministry application.
[bookmark: _Hlk198560372]Pre-Course Assignments
· Read Orality and the Arts: The Gift of Voice (Madinger, 2022).
· Watch TAM Initiative for Theologians (Portugal, 2021).
· 🎓 Read The Arts: Effectively Packaging the Gospel for Oral Audiences (Logan, 2013).
· 🎓 Read Seven Core Values That Guide the Global Ethnodoxology Network (Robertson, 2023).
· 🎓 Write a single 500–750-word reflection that covers all readings and the video; do not write separate ones for each. Respond by citing what ideas and/or stories resonated with you the most, what you disagreed with (if any), what new ideas or insights you have gained, and what 3 or 4 questions you would want to ask and discuss further in class in relation to these materials. Alternatively, you may audio- or video-record your 3–5-minute reflection.
[bookmark: _Hlk198560252]Lesson Reflection and Preparation Challenges
Refer to the Overview to find assignments connected to each lesson. Tasks may include reading, watching videos, completing reflection exercises, engaging in hands-on experiences, or preparing for upcoming sessions.
Mentoring 🎓
Working with a mentor team is essential for accompanying you on your journey and assessing how the content transforms you and changes your ministry. During each semester, you will meet at least three times with your mentor team:
1. After the first session: In this meeting, you will discuss the learning objectives and outputs related to the competency of this subject (see Final Project).
2. After the fifth session: This meeting is intended for you to seek guidance and feedback on your current progress.
3. After the project’s completion: During this meeting, you will discuss how this learning experience made you more competent in the subject, how it transformed you, and how it changed your ministry. The mentor team will then prayerfully assess your competency for this subject (see Grading, Competency Assessment).
Theology of the Arts
Write a personal theology of the arts between 700-1000 words. It should contain your reflections based on Scriptures showing:
· how God used the arts to communicate His mind and heart to His creation,
· how man used the arts to communicate to God and fellow human beings,
· and the role of the arts and artists in worship, missions, and discipleship.
Final Project 🎓
Work with the mentor and articulate how you will demonstrate the competency for each learning objective focus (content mastery, personal transformation, and practical application). You can do it in a single combined project or in three smaller projects, each demonstrating one learning objective.
The final output must reflect an application of the subject’s competency in a work that is equivalent to a well-structured research paper of 3,000 words (6,000 for PhD), plus properly cited sources.
Project examples:
1. Interview an artist (preferably a not-yet believer) about his art and creative process. Write or video-record a summary of the interview and your analysis/reflection integrating key concepts learned in class.
2. An in-depth analysis of an art form in your community (using Schrag’s 7 lenses, the 15 traits of orality, and the 7 disciplines of orality) and how it could be used in worship, discipleship, or evangelism/mission.
3. An art project or ministry plan integrating key concepts and insights learned in class.
The project must be presented in a multimodal form, meaning the content must be conveyed through multiple forms of expression such as writing, images, mind maps, presentations, drawings, audio and video recordings, or any other art form. It can, for example, be a paper that includes project documentation through photographs or a video podcast series.
Grading
The grade will be reflected on the transcript of records, and competencies need to be developed before graduation.
Grading Weights
· Participation and attendance (30%)
· Assignments (30%)
· Final project (40%)
Use of AI
· For participation and assignments, we want to hear the student’s original voice and personal reflection, completely unfiltered by AI tools. These are graded pass/fail, and as long as the assignment is completed correctly, students will pass. So there is no need to polish or perfect your writing!
· For the final project, students may use AI as a grammar and research assistant, but not as a generative writing tool. If generative AI use is suspected, particularly if undisclosed, students will be asked to defend their work orally before the class or a panel of experts to demonstrate their competency.
Competency Assessment
Your mentors will evaluate how your personal project demonstrates this subject’s competencies using the competency assessment rubric: advanced competency 4️⃣, competent 3️⃣, developing competency 2️⃣, not competent 1️⃣.
· 🤓 Content mastery (content, head)
· ♥️ Personal transformation (character, heart)
· 🫴 Practical application (craft, hand)
In each of these areas, students must demonstrate competency indicators of 3️⃣ or 4️⃣; where this is not achieved, further improvement is required. This means that even if a student passes a subject, mentoring will remain incomplete until all competencies across all subjects have been met.
Lessons Overview
	#
	Title, Story
	Content, Concepts
	Assignments

	1
	- Overview
- Offerings for the Tabernacle (Exodus 35:4-36:7)
	- Ethnoarts
- Indigenous Studies
- Ethnodoxology
- Anthropology
	- Watch 3D Gospel (Global Frontier Missions, 2018).
- 🎓 Read chapter 2 of Anthropological Insights of Missionaries (Hiebert, 1985).
- 🎓 Read The Culture Problem (Merz, 2020).

	2
	- Elements of Culture
- Elkanah, Hannah & Peninah (1 Samuel 1:1-20)
	- Worldview
- Cultural Relativism
- Ethnocentricity
- Honor-Shame, Innocence-Guilt, Power-Fear
	- 🎓 Read Chapter One & Step Four of The Ethnographic Interview (Spradley, 2016).

	3
	- Arts Research
- Daniel’s Beginnings (Daniel 1)
	- Ethnography
- Indigenous Research
- Asking Questions
- Cultural Humility
	- Make a list of art forms from your culture and categorize them.
- Scripture art matrix (see appendix)
- 🎓 Read chapter 1 of Creating Local Arts Together (Schrag, 2025).

	4
	- Arts in Scripture, Arts in Culture
- David & the Ark of the Covenant (1 Chronicles 16)
	- Visual Arts
- Oral Arts
- Music
- Dance
- Drama
- Food
- Olfactory
	- Visual art project (see appendix)
- Song project (see appendix)
- 🎓 Read Avoiding Visual Miscommunication (Petersen, 2016).
- 🎓 Read the chapter The Music-culture as a World of Music (Titon, 2009).

	5
	- Arts in Worship & Mission: Visual Arts, Music
- Solomon (2 Chronicles 5)
	- Visual Literacy
- Ethnomusicology
	- Movement project (see appendix)
- Poem project (see appendix)
- Watch 2 of the videos in the Food section of the Bibliography.
- 🎓 Read 2 articles in the Dance section of the Bibliography.

	6
	- Arts in Worship & Mission: Food, Dance
- Prodigal Son (Luke 15:11-32)
	- 
	- Drama project 1 (see appendix)
- 🎓 Read 2 articles in the Drama section of the Bibliography.

	7
	- Arts in Worship & Mission: Oral/Verbal Arts, Drama
- David & Nathan (2 Samuel 12)
	- Ethnodramatology
	- Drama project 2 (see appendix)
- 🎓 Read 2 articles in the Contextualization section of the Bibliography.

	8
	- Contextualization
- Pentecost (Acts 2:1-10)
	- God and Culture (Kraft)
	- Make a list of at least 10 artists/creatives representing at least 5 different art forms in your network (see appendix).
- 🎓 Read 2 articles in the Discipling Artists section of the Bibliography.

	9
	- Discipling and Mentoring the Artists/Creatives
- Bezalel & Demetrius (Exodus 31:1-11, Acts 19:23-41)
	- 
	- 🎓 Read 2 articles in the Media section of the Bibliography.

	10
	- Global Issues, AI
- David & Uzzah (2 Samuel 6)
	- 
	- Use an artistic expression (perform, record, draw…) to show three things that you will change in your ministry because of what you learned in this module.
- Theology of the Arts
- 🎓 Final project


Resources
A comprehensive, updated resource collection for Module 3 is available online.
We use Zotero as citation management software. Join the Orality.Academy library for shared references. Check out this tutorial on using Zotero and joining group libraries.
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Appendices
Scripture Matrix
Using the matrix below, cite Bible stories/passages referring to any of the following art forms:
1. oral/verbal arts (poetry, riddle, story, proverb, etc.)
2. music & song
3. dance
4. drama
5. visual arts (clothing/fashion, architecture, furnishings, décor, design, sculpture, jewelry, coins, etc.)
6. food/meal
7. olfactory (incense, perfume, etc.)
Give at least 7 for each arts category.
	#
	Scripture passage
	Specific art form and category
	By whom
	For whom
	Art’s function or intent
	Personal notes

	1
	John 12:1-8
	Perfume: Olfactory Art
	Mary
	Jesus
	Anointing for burial
	Insights, possible application, further study points…

	
	
	
	
	
	
	

	
	
	
	
	
	
	



Visual Art Project
Based on the class discussion, express your reflection/insights through a visual art form (computer graphics, drawing, clay, paper cutting, collage, etc.).
Submit an image of your project and be ready to showcase or perform it in class.
Song Project
Create a new song (new words set on an old melody, or a new melody for existing lyrics, or both text & melody are new) expressing your reflection on the previous class discussions, Bible stories, and assigned readings.
Submit the song as written or as a recording and be ready to showcase or perform it in class.
Movement Project
Prepare a series of dance steps or movements from your culture.
Submit a video recording of your project and be ready to showcase or perform it in class.
Poem Project
Compose a poem based on class discussions and readings. It may be free-form or based on an analysis of an existing poem.
Submit the poem as written or as a recording and be ready to showcase or perform it in class.
Drama Project 1
Create and perform a 2–3-minute monologue retelling the story discussed during class from the point of view of your chosen Bible character.
Submit an audio or video recording of the project and be ready to showcase or perform it in class.
Drama Project 2
In groups, perform a dramatized Scripture reading of two of the following passages: Psalm 8, Psalm 23, Psalm 100, Mark 4:35-41, Mark 10:46-52.
The group should memorize one chosen passage.
Submit a video recording of the project and be ready to showcase or perform it in class.
List 10 Artists
Pray for and list the names of 10 artists from your network representing at least different art forms.
How would you share what you have learned in class with them? Complete or edit the following sentences:
1. Hi ________! Guess what? I just finished this course on the arts, and I learned a few things. I learned that (cite at least 2 things you learned in relation to the art form of your friend).
2. I appreciate you and your (your friend’s art form) more now because _______________________.
3. List 3 questions below that you would like to ask him/her about his/her art form.
a. ____________________________________?
b. ____________________________________?
c. ____________________________________?
Submit your edited version of the text and the questions.
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