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Description
Communication, as seen through the lens of narrative, magnifies the impact of any message. The student will discover, apply, and teach others using the Luke-Acts Narrative. They will also learn more about the types of narratives Luke employed and how to adapt them to other forms and story types.
Competency: Christian Theology
Articulate a coherent Christian theological understanding from the Luke-Acts narrative that informs your vocation.
Learning Objectives
[bookmark: _Hlk198560820]Content Mastery
· Use God’s Story to connect with the family.
· Intentionally use Story Power and Processing in group encounters.
· Successfully apply the elements of a story.
· Observe and identify a diversity of genres of Stories.
· Teach others the essence of narratology (HOW to tell any story).
· Practice Story Listening in an evangelistic context.
Personal Transformation
· Character:
· Able to internalize and share The Story.
· Lifestyle of letting His story.
· Heart:
· Identify with the stories of others (listen for joy and pain).
· Listen to the voice of God when in His stories.
Practical Application
· Craft: construct a meta-story of the Bible contextualized to your target audience.
· Hands: Testify to your allegiance to the King to someone using the 4-step process: identify, testify, clarify, and persuade someone toward trusting in Jesus as the King.
[bookmark: _Hlk198560122]Outputs
Certification students are not required to complete assignments marked with 🎓, as these are designated for MA and PhD students only.
PhD students are required to read an additional 500 pages, selected from the essential resources or from resources relevant to their dissertation topic. Every 20 pages of reading may be substituted with one hour of audio or video material. Students must submit an annotated list of all resources they used. For each resource on the list, they must identify one key insight and describe its personal and ministry application.
[bookmark: _Hlk198560372]Pre-Course Assignments
· Take the narrative survey (see appendix).
· Watch the entire Luke-Acts Series of the BibleProject.
· 🎓 Read Luke and Acts in a modern translation in YOUR language.
· Listen to Luke and Acts in an audio Bible.
· [bookmark: _Hlk198560252]🎓 Read Green, Transportation into Narrative Worlds.
· 🎓 Read McAdams, Narrative identity.
· 🎓 Read Storr, The Science of Storytelling.
Assignments by Lesson
Refer to the Overview to find assignments connected to each lesson. Tasks may include reading, watching videos, reflection exercises, hands-on experiences, or preparation for upcoming sessions.
Final Project (choose one)
1. Choose a story type; create a story that explains an abstract concept and develop all the elements that transport people into the narrative. In your final project, share the background information about your target audience and your research and reasoning behind the story you developed.
2. Find and explain a Bible story for 5 story arcs in narrative design.
The project/reports may be submitted in a variety of formats:
· A well-structured research paper with 3,000 words (6,000 for PhD), plus properly cited sources.
· A good quality YouTube video that contains the same foundational information as a research paper might offer. This would mean obtaining “b-roll” footage or images from the people (option A) or the event (option B) and editing it to demonstrate how you integrated orality into your ministry.
· A PowerPoint presentation of the event and your integration of orality (narrated or with notes view). Slides and recording must demonstrate your understanding of orality.
· Any art form to detail the same elements you would have done on a project paper.
[bookmark: _Hlk198560263]Lessons Overview
	#
	Title
	Contents, Theories, Concepts
	Assignments

	1
	God, the Story Creator
	- Humans in his image
- The Luke-Acts narrative
	- Watch Will Storr, The Science of Storytelling.
- Reflect on how Luke used storytelling techniques in his writing (recording, mind map, drawing, etc.).

	2
	Narrative on the Mind
	- Neuroscience
- Walk through the Bible Story Dialogue (BSD) process
	- Watch Karen Eber, How Your Brain Responds to Stories.
- 🎓 Trace Luke’s story of Paul from Acts 6 to his release from 1st Roman imprisonment (Acts 28). Explain how each story aids Paul’s defense in Rome and submit a list of your findings.
- Be able to tell the story of the Woman at the well (John 4) for the next session and submit an audio recording of you retelling the story.

	3
	Bible Story Dialogues
	- Biblical Performance
- Grand Narrative
	- Watch Blue Marble Enterteinm, Orality Movie.
- Create a Bible Dialogue of John 4 using the Facilitator’s Guide and upload it as a text file.

	4
	The 4 Stories
	- Story Listening Pyramid
-- Paraphrase & perception check
-- Creative questions
-- Positive/Negative inquiry
	- Engage in a real-life conversation using the Story Listening Pyramid. Report on the outcomes (text or recording).

	5
	Narrative Worlds
	- Liminality
- Transportation Theory
	- Watch David Phillips, The Magical Science of Storytelling. Summarize the video as a mind map.
- Begin the metanarrative designed for your context (present on the last day of class).

	6
	Essential Research
	- Engaging the whole brain
- Elaboration Likelihood
- Meaning making
	- 🎓 Watch David Phillips, Storytelling and Its Persuasion Power, and Steve Denning, Leadership Storytelling.
- 🎓 Choose an abstract theological concept and apply the principles of the videos to explain the concept (text of recording).
- Share the story of Paul and the Philosophers (Acts 17) with someone else (individual or group) this week using Bible Story Dialogues.

	7
	Narrative Components
	- Story arc
- Character development
- Backstories (Context)
- Hero’s Journey (Campbell)
	- Watch Mr. Miller, Introduction to Narrative Theory. Share a reflection of how it applies to your life and ministry.

	8
	Oral Literature & Oral History
	- Types and genres
- Connective narratives
- Universal stories
	- In pairs: (1) Analyze one of Paul’s sermons in Acts and his audience. (2) Stage a video with one being a reporter and the other being an audience member of the sermon. Choose good questions so that the answers reflect the message’s impact on the specific audience.

	9
	Narrative Preaching & Narrative Theology
	- The Story is the point
- Asking good questions
	- Prepare a photovoice (see appendix) contextualizing the story of the Good Samaritan (Luke 10:25–37).
- Construct a meta story (about 20 stories) of the kingdom narrative that you will present on the final day of class (see appendix).

	10
	Worldview Transformation through Narrative
	- Meta-narrative presentations
	- 🎓 Read: Wesch, The Art of Being Human (chapter 9.2 only)
- 🎓 Read: Ott, Teaching and Learning Across Cultures (chapter 8 only)
- 🎓 Final project: Deadline ⁓10 weeks after the last lesson.



Resources
A comprehensive, updated resource collection for Module 2 is available online.
We use Zotero as citation management software. Join the Orality.Academy library for shared references. Check out this tutorial on using Zotero and joining group libraries.
Required
BibleProject. (2016). Luke-Acts Series [Video]. YouTube. https://www.youtube.com/playlist?list=PLH0Szn1yYNec6O3ZOZzAMb2WW2abJwzZ-
Green, M. C. (2021). Transportation into narrative worlds. In L. B. Frank & P. Falzone (Eds.), Entertainment-Education Behind the Scenes (pp. 87–101). Springer International Publishing. https://doi.org/10.1007/978-3-030-63614-2_6
McAdams, D. P. (2011). Narrative Identity. In S. J. Schwartz, K. Luyckx, & V. L. Vignoles (Eds.), Handbook of Identity Theory and Research (pp. 99–115). Springer New York. https://doi.org/10.1007/978-1-4419-7988-9_5
Ott, C. (2021). Teaching and learning across cultures: A guide to theory and practice. Baker Academic, a division of Baker Publishing Group.
Storr, W. (2021). The science of storytelling: Why stories make us human and how to tell them better. Abrams Press.
Wesch, M. (2018). The art of being human: A textbook for cultural anthropology. New Prairie Press. https://anth101.com/book/
Essential
Aristoteles. (1987). The poetics of Aristotle (S. Halliwell, Trans.). University of North Carolina Press. https://archive.org/details/poeticsofaristot00aris/
Barthes, R. (1974). S/Z: An essay (R. Miller, Trans.). Hill and Wang. https://archive.org/details/sz00bart_0/
Field, S. (1982). Screenplay: The foundations of screenwriting (New expanded edition). Delacorte Press. https://archive.org/details/screenplayfounda00fiel/
Georgakopoulou, A. (2007). Small stories, interaction and identities. John Benjamins Pub. Co.
Gustav, F. (1896). Freytag’s technique of the drama: An exposition of the dramatic composition and art (E. J. MacEwan, Trans.; 2nd ed.). S. C. Griggs & Company. https://archive.org/details/freytagstechniqu00frey/
Lévi-Strauss, C. (1963). Structural anthropology (C. Jacobson & B. G. Schoepf, Trans.). Basic Books. https://archive.org/details/structuralanthro0000levi/
Lyotard, J.-F. (1984). The postmodern condition: A report on knowledge (G. Bennington & B. Massumi, Trans.). University of Minnesota Press. https://archive.org/details/postmoderncondit00lyot/
Propp, V. J., & Pírková-Jakobsonová, S. (2015). Morphology of the folktale (L. Scott, Trans.). Mansfield Centre, CT. https://archive.org/details/morphologyoffolk0000prop
Sachs, J. (2013, January 22). Winning the story wars: Jonah Sachs at TEDxRainier [Video]. YouTube. https://youtu.be/xvaPF_y-fiU
Todorov, T. (1977). The poetics of prose. Cornell University Press. https://archive.org/details/isbn_0801491657

Appendices
Narrative Pre-Module Survey
Respond to the following statements by selecting the answer that best describes you and your context.
(5) Always, (4) Often, (3) Sometimes, (2) Rarely, (1) Never, (0) Not sure what this is.
1. When teaching or preaching, I organize my message/lesson into principles and concepts (main principle; points 1, 2, 3, etc.).
2. When teaching/preaching, I normally use stories as illustrations to support the point.
3. When leading a Bible study, the goal is to walk away with a clear interpretation of the passage or story.
I include exercises that encourage everyone to create an artistic expression of what comes to them from the story/passage.
4. I use the process of promoting and creating storyboards to remember the passage.
5. I use Bible stories AS THE POINT of my message.
6. We use “Storying” as a primary tool in evangelism.
7. I am familiar with multiple story arcs.
8. I use multiple non-verbal narrative forms in messages/teachings.
9. When preaching/teaching in “non-narrative” parts of the Bible, I give a detailed introduction to the “back-story.”
Metanarrative
[bookmark: _Int_kqgp5xi5]The Bible is one unified story of God revealing his heart and mind to all mankind.  He begins with the creation of all things that live in the realm of his kingdom authority.  It chronicles the rejection of that kingdom authority by men and women throughout time, and his unfolding plan to redeem them.  It culminates in the final revelation of the eternal kingdom awaiting all those who choose to live under his authority.   Submit this assignment using the following criteria:
1. Identify your audience by using the GOMAP survey.
2. Identify the real needs of real people in that community.
3. Select 20+ stories from the Bible that address those needs.
4. Create a storyboard with the sequence of your stories.
Photovoice
Photovoice is a participatory, visual research method that empowers individuals to document the real experiences of a community using photography and storytelling. Participants take photos reflecting their environment and, through group discussions, analyze their images to highlight community strengths and concerns, ultimately aiming to influence policy and spark social change. 
 Key Components and Purpose
· Empowerment: It gives voice to non-formal leaders, allowing them to act as co-researchers rather than just spectators.
· Methodology: Combines photography with narratives (written stories or spoken discussion) to create rich data.
· Goals: Record community strengths and concerns, promote critical dialogue, and engage policymakers to drive change.
· Process: Often involves training on ethics, taking photos, discussing them in focus groups, and hosting an exhibition or "art walk" to share findings. ‘’
For Our Module:
1. Form groups of 3.
2. Select an issue of Kingdom importance.
3. Identify a specific community.
4. Ethically capture images of people, places, and events that tell part of the story.
5. As a group, select the images that best represent your issue.
6. Create a presentation for the class that leads to a group discussion.
7. Determine next steps to address the issue for your church/ministry.
8. Make a proposal for action based on our discussions and your ministry leaders’ discussions.
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